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Cultural exchange is immanent in practices of textile design and dress.
The traces of trade, politics and quotidian use are inscribed in textiles and items
of clothing alike. In this project we aimed to not only study those textile histories
but evoke a transcultural and interdisciplinary collaboration between
practitioners from Central Asia and Germany discussing notions of sustainability
as well as knowledges of textile and fashion design. From a Eurocentric
perspective, Uzbekistan and Tajikistan in Central Asia are still often perceived
to have an oriental image. They were part of the Soviet Union for decades and
have not played a major role in the global world since its collapse. This is
changing and it arouses great curiosity to get to know the countries and
especially its textile culture better.

Ky/’leyprM obMeH HEPa3PbIBHO CBA3aH C ﬂpé]KTMKOM TEKCTUBHOIO
/CL\/\,’EHMHE} n LLMEE}MHE} oJexabl. Cﬂ(\ﬂ‘b\ TOPIroOBbIX MPOLECCOB, MOTNTNYECKINX
OTHOLLUEHU U noBCceAHEBHOIO NCIMOJ/Ib30BaHMA MPOCNIEXNBAKOTCA KaK B TKaHAX,
Tak 1 B MNMpeamMeTax odexbl. B sTOM npoekTe Mbl CTPEMUNTTNCL HE TOJ/TbKO N3YYNTb
STV NCTOpnKn TKaHewn, HO 1 HaaATb MEXKYIbTYPHOE N MEXANCUNTTNTNHAPHOE
COTPYAHNHECTBO MeXAy MPakKTUKYRLWKMMKW CcrneunaanctaMn 13 U@HTDEU’\bHOM A3nn
n FODME}HMM, TeM CaMbIM o()cy>\<gaﬂ MOHATNA yCTOVL—H/\BOCTM, d TaKkxe 3HaHNA B
061aCTV TEKCTUNBHOIO AMEE)MH[} 7 AMEE)MH(} ojexabl. B E€BPOrnoueHTPNCTCKOM
MbILLNIEHWU Y306eKnCcTaH 1 THA>K\/H<\/\(THH, PacnosioxeHHble B u(?HTp(}ﬂbHOM
A3nn, BCe eLlle 4acTto BOCMPUHMMAOTCA Kak CTPaHbl BOCTOYHOIO ()6()613?}. A
rocylapCrBa Ha NMpoTAXeHN /:LOCQT\/\HOTL/M Obinv YacTbro CoeTckoro Cor3a u C
MOMEHTa ero pacriaZla He nrpasin 60NbLION pon Ha MMPOBOM apeHe. C(?FO/ZH‘H xe
nonoxeHne el MeHAETCA — MHTepeC K CTpaHaM pE)CT(‘,T, CTaHOBUTCS NHOOOMBITHO
Y3HaTb X NobAMXe, a B 0COBEHHOCTU X KybTYpPY TEKCTU/IbHOTO Aefa.
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The European Union-funded project “Reviving Uzbekistan's and
Tajikistan's Sustainable Ikat and Silk production” (RUTSIS) aimed to promote
the exchange of textile goods and cultural knowledge in the region. Beyond
the protection of regional textile production, the textile heritage is to be
brought into a contemporary context and made accessible with the help
of design: Textile designers at Burg Giebichenstein Kunsthochschule Halle
researched regional dyeing recipes, wrote teaching materials and developed
educational concepts tailored to ikat production. The result is a digital
archive focusing on Central Asian ikats that will serve as a research and
working tool for scholars, designers and collectors worldwide, providing
an overview of both historical and contemporary textiles. To show that the
ikat can also provide exciting aspects in contemporary fashion, we realised
a joint project of Tajik and Uzbek designers as well as German fashion and
textile design students. The resulting collection “Quadrologues” reflects
intercultural teamwork and meets international sustainability criteria.

PrHaHCKpyeMbln EBPOMNENCKMM CO30M NPOoeKT «Bo3poxaeHne
YCTONYMBOrO NPOV3BOACTBA MKaTa U LUeNKa B Y3bekncraHe n TafpkukncraHe»
(RUTSIS) HanpaBneH Ha coaencTBre 0bMeHy TEKCTUNbHBIMI MPOAYKTaMu
1 KYNbTYPHBIMU 3HaHUAMY B peroHe. NoMyMO 3aLL1Tbl MPOV3BOACTBA
TKaHen B pernoHe, He0bXoAMMO NepeHecTy Hacneame TeKCTUABHOro
[leNa B COBPEMEHHbIV KOHTEKCT U CAeNaTb ero AOCTYMHbBIM C MOMOLLbHO
AM3aliHa: € 3TOV Lenbio AM3anHepsl No TekcTunto u3 Burg Giebichenstein
Kunsthochschule Halle nccnenoBanu MecTHele peLenTbl OKpalvBaHMA
TKaHen, co3gann yyebHele MaTepmnansl 1 pa3pabdoTan obpasoBaTebHble
KOHLIenumMn, afjanTMpoBaHHble NOA NPOM3BOACTBO VKkaTa. Pe3ynbTaTtom 3Town
paboThl CTan LMGPOBOM apxmB, NOCBALLEHHBIV 1KaTam LleHTpanbHOm Asnn,
KOTOPbIM MOCNYXNT NCCNeL0BATENbCKUM U pabOUnM NHCTPYMEHTOM ANS
yyeHblX, A13aiHepOB 1 KONNeKLUMOHEPOB CO BCErO MuUpa, NPeaoCTaBasas
0630p Kak UCTOPUYECKIX, Tak VI COBPEMEHHBIX TKaHel. YTobbl nokasaTb,

YTO VIKaT TakXe MOXET MPUBHOCUTL MHTEPECHbIE acnekTbl B COBPEMEHHYHO
MOZY, Mbl peann3oBany COBMECTHbIM MPOEKT AM3aiHEPOB 13 TafKMKMCTaHa
1N Y30eKNCTaHa, a Takxke CTyAeHTOB U3 [epMaHmnn, 13ydaroLLyx An3ariH
OLAEXAbl N TeKCTUABHBIV AV3aiiH. MonyunsLlasca konnekuma «Quadrologues»
(KBagponoru) otpaxaeT MexKkyNbTypHYH KOMaHAHYH paboTy 1 oTBeyaeT
MeXyHapOAHBIM KPUTEPUAM YCTONUMBOCTU.

Bettina Gottke-Krogmann
Lars Paschke
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The word “ikat” originates from Indonesian and is used internationally
as a generic term and refers to textiles which are given their characteristic
patterns by tying and dyeing the unwoven threads. In Central Asia we speak
of “abr” as the local term for ikat in forms of adras and atlas, cotton and silk
fabrics, respectively. Abr is originally a Persian term meaning cloud. In Central
Asia warp ikat is mostly practised, while various forms of ikat exist globally.
Before inserting the warp into the loom, the yarn is divided into even strands.
Then individual bundles of yarn are tied in certain areas to prevent these parts
from being dyed. After that, the entire warp material is dyed. This process
is repeated several times depending on the colour variety of the pattern.

The elaborate tying and resist dyeing of the threads is usually done by highly
skilled ikat masters. These fabrics, as well as the traditions of sericulture and
processing of silk, shape the textile culture of Central Asia and make Uzbekistan
and Tajikistan an integral part of the historical construct of the “Great Silk Road".
Central Asian Silks and ikats are still trademarks of many contemporary local
designers and fashion brands in both countries. Today's interest in the unique
indigenous, distinctive patterns and colour combinations of the Central Asian
ikat is increasingly growing internationally.

CNoBO «MKaT» MPOUCXOANT 13 MHAOHE3WICKOrO A3bIKa, 1 ero
MCMOB3YHOT BO BCEM MUPE Kak OOLLMI TEPMUH ANS 0003HaUYeHNA TKaHeN,
KOTOPBLIM MPUAAFOT XapakTepHbIe Y30Pbl MyTeM CBA3bIBAHNA 11 OKPaLLUVBaHWS
HeTKaHbIX H1Ten. B CpesHel AsKn Mbl UCMOb3YeM CI0BO «abp» Kak MecTHoe
0003HaueHme 1KaTa, KOTOPLIN OTPaxaeTcd B GOpMeE X10MHaTOOYMAKHOr O
aZpaca v LWesKoBoro atnaca. Abp - 370 NepcrAcKoe C0BO CO 3HaYeHNeMm
‘0bnako’. B LieHTpansHOM A3 B OCHOBHOM MPaKTUKYeTCs CO3JaHne Tak
Ha3bIBaeMOro Bapr-1kaTa (MkaTa Ha OCHOBE), MPW 3TOM BO BCEM MMPe 1KaT
npeacTaB/eH B pasHelx GopmMax. Nepes BBefeHeM OCHOBbI B TKALKKIIA
CTaHOK HUTb AENAT Ha POBHbIE MPAAN, 3aTEM Ha OMpeAeNeHHbBIX y4acTkax
33BA3bIBALOTCA OTAE/bHbIE MYyYKWU HUTK, YTOOBI MPeAOTBPaTUTE OKpaLlVBaHve
3TNX YacTel; Noc/e, BeCb MaTepyas OCHOBEI OKPALLMBAETCA. STOT NpoLect
MOBTOPHAETCA HECKOIBKO Pa3 B 3aBMCKMOCTY OT LIBETOBOrO Pa3HOO6pasnd
y30pa. bonee CNoXHbI NPOOOP HUTEN 1 X MPOYHOE KpalleHne 0bblYHO
BbIMNOHAETCA BICOKOKBANMNPNLMPOBAHHEIMU MacTepamu 1kaTta. ITn
TKaHK, a Takxke TPaanLMK LLeNKOBOACTBA U 0OPaboTKI LWenka GopMIpPYroT
KyNbTypy TekcTund B CpefHen Asun v fenaroT Y36ekncTaH 1 TagxmnkncraH
HeoTbeMIEMON YaCTb NCTOPUYECKOro peHoMeHa «Bennkoro wenkosoro
nyTv». CpesHeasnaTckme LWenka v MkaTbl 4O CUX MOP ABNSHOTCA TOBaPHbBIMY
3HaKaMW MHOTX COBPEMEHHBIX MECTHbIX 13aNHEePOB 1 MOAHbLIX OPEHAO0B B
obeux CTpaHax. B HacTodALLee Bpema Ha MeXayHapoAHOM YPOBHE MHTepeC K
YHUKaNbHBIM TPAAULVOHHBIM, HE MOXOXNM Ha APYriie y30pam 1 LiBETOBbLIM
COYETaHWAM LIeHTPaIbHO-a31aTCKOro ikaTa pacTeT Bce bofbLue 1 bonblLe.
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In September 2022, eight students of the textile and fashion design
departments of Burg Giebichenstein University of Art & Design Halle travelled
to Central Asia to start a collaborative project with designers from Uzbekistan
and Tajikistan.The two-and-a-half-week trip started in Dushanbe, the capital of
Tajikistan, continued via Samarkand and Tashkent to Margilan in Uzbekistan.
During the journey, the students were able to engage in a mutual exchange
with designers from Tajikistan and Uzbekistan. The Zero Waste-Draping Fashion
Design training organized as part of the RUTSIS project in particular served as
a basis for getting to know each other, exchanging ideas and finding groups
for later collaboration. The training was conceived by Jasmina Benferhat,an
Istanbul-based expert in pattern design, and conducted in Dushanbe and
Tashkent. RUTSIS project partner Abdullokh Mirzaakhmedov, project coordinator
of the Margilan Crafts Development Center, gave an introduction to various
stages of ikat production as well as a guided tour of ikat textiles at the Kumtepa
Bazaar in Margilan. In Central Asia, the diverse markets are an important trading
hub and were therefore visited by the students. During the trip, it was observed
that eating together is an important part of daily life, from family gatherings to
business dinners and social get-togethers.

B ceHTAbpe 2022 rofa BOCEMb CTyAEHTOB Gaky/bTeTOB TEKCTUIbHOMO
LM3aiiHa 1 AM3aiiHa ofex bl YHVBepCUTETa UCKYCCTBA 1 A3aiiHa [anne 1.
Bypra lNbunxeHLTanHa 0TNpaBUIVCE B LieHTpanbHyro A3nto, Y4TOObI HauaTb
COBMECTHBIN MPOEKT C An3ariHepamu 13 Y3bekncTaHa 1 TafkmkmnctanHa. lNoesaka
NpoA/IMNacs ABe C NONOBUHOW HeleNn — OHa Havanacb B CcTovLe TaaxnKnCcTaHa
[Aywanbe, 3aTem, yxe B Y3bekncraHe, noce nocelleHua CamapkaHaa v
TalukeHTa, CTyfileHTbl OTrpaBuanch B MapriiaH. Bo Bpems nytewectsms y
YUYaCTHIMKOB 6bl1a BO3MOXHOCTb MOOOLLATLCA C An3aiHepamMn 13 TafpKMKMCTaHa
1 Y3bekncraHa. B 4aCcTHOCTM, BO3MOXHOCTBHO 19 3HAaKOMCTBA APYr C APYromM,
obmMeHa naeAMY 1 nomncka rpynn Ans AanbHerero CoTpyaHUYeCTBa CTan TpeHnHr
No 6e30TX0AHOMY MaKeTUPOBAHMIO B AM3aHe OAeX/bl, OPraHU30BaHHbIV B
pamkax npoekta RUTSIS. ABTOpOM naeu TpeHMHra, NpoBeaeHHOro B [lyllaHbe
1 TalkeHTe, 6bina AcMnHa beHdexar, akcnepT No A13aiiHy nekan n3 Ctambyna.
MapTHep npoekTa RUTSIS Abaynnox Mup3aaxmenoBs, KOOPAMHATOP NpoekTa
13 MaprniaHckoro LeHTpa pasBuTid pemeces, NpeAcTaBun pasainyHble
3Tanbl NPOM3BOACTBA MKaTa, a Takke NPOBes 3KCKYPCUto Ha baszape KymTena
B MaprunaHe ang o63opa 1MKaTHbIX TkaHel. B LieHTpanbHoM A3nm pa3Horo
pPOAa PbIHKK 11 6a3apbl ABAAOTCA BaxXHbIM TOProBbIM XaboM, UMEHHO
MO3TOMY MX MOCETUAV CTYAEHTHI. BO BpeMs Moe3akn Obi10 3aMeyeHo, YTo
COBMECTHbIN MPUEM MULL ABNAETCH BaXKHOW HaCTbHO MOBCEAHEBHON XU3HN,

OT CeMEHBIX MOCUAENOK L0 AeN0BbIX 06e0B 1 0OLLECTBEHHbLIX BCTPEY.
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JUADROLOGLUES

Together with eight designers from Uzbekistan and Tajikistan, the
students developed a collaborative fashion collection. The starting point was
the research focus of the RUTSIS project, Central Asian silk ikat fabrics. External
experts complemented the project with trainings and guest lectures: trend
researcher lvan Korolev contributed the format “Trend and cultural research
- articulating vision and purpose in the design process”. Furthermore, Monica
Bota-Moisin, international consultant and founder of the Cultural Intellectual
Property Rights Initiative (CIPRI), gave a lecture on “Cultural Sustainability in
Fashion with Uzbek and Tajik ikat textiles” with a focus on intellectual property
in the context of intercultural cooperations.

BmecTe € BOCEMbIO AM3aHepaMu 13 Y36ekncTaHa 1 TagxukmnctaHa
CTYZeHTbI pa3paboTanyt COBMECTHYH KOMEKLMI0 ofexabl. OTNPaBHOM
TOYKOWM NOCYXIIa NCCNeA0BATENbCKas HaNpaBaeHHOCTb npoekta RUTSIS -
CpefHeasraTckme LWenkoBble TKaHM 1KaT. B npoekTe NprHAAn yyacte BHelHve
3KCMNepThl, AOMONHWB €ro TREHUHIaM 1 TOCTEBBIMU NEKUMAMN: NCCiefoBaTe/lb
TpeHAoB VBaH Koponés npeactasun dopmat «/IccnefoBaHns TPEHAOB 1 KyNbTypbl
- opmMynpoBaHVe BUAEHVS U Liean B MpoLecce Ar3aiHa». Kpome Toro, MoHvika
BoTa-MONCHH, MeXAYHapPOAHBI KOHCYIbTaHT U OCHOBaTe b VIHMLMAaTVBbI MO
npaBaM UHTeNNeKTyanbHoM cobcTBeHHOCTU B cdepe kynbTypbl (CIPRI), npountana
Nekunto Ha Temy «KynsTypHas yCTOMYMBOCTb B MOZE C MCMO/b30BaHVEM
Y30EKCKOWN U TaZPKVKCKOM TKAHW VIKaT» C akLLEeHTOM Ha MHTENNEKTYaNbHYH
COOCTBEHHOCTL B KOHTEKCTE MEXKY/IbTYPHOIO COTPYAHNYECTBA.
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The participants formed four teams of four designers respectively. The
small teams consisted of one Tajik, one Uzbek, one fashion and one textile design
student from Germany each. All teams worked on a different fashion focus. In
the end, all four groups combined their work and formed a joint collection.
During the journey it was especially valuable for the participants to get to know
their cooperation partners on site. At dinners in Dushanbe and Taschkent,
the participants got to know each other further. Back in Germany, interpreted
digital meetings and conversations followed and the individual teams soon
developed their own types of communication via messengers, translated by
digital tools. Through surveys, interviews, videos and images, the project
participants built personal relationships and exchanged cultural assets.

The Quadrologues project investigates how international group work can
function despite the language barriers and differentiated design ideas. It is
mainly through comparisons of the three different cultures that the students
reach an exchange: What makes daily life different, what is similar and what
aspects are dissimilar? There was a lot of enthusiasm in each other’s everyday
lives and interests, design ideas and cultural artefacts. How is teaching done
in Tashkent, Dushanbe and Halle? What is study and work life like locally?

YYaCTHUKM Pa3fennance Ha YeTblpe KOMaHAbl Mo YeTbipe An3aiHepa
B KaxA0W. Manble KOMaHZbl COCTOANM U3 OAHOIO Y4acTHVKa 13 TaZKMKUCTaHa,
O/IHOI0 13 Y36eKNCTaHa; ABa OCTa/lbHbIX YYaCTHMKa Oblnn 13 [epMaHnn — OAMH
CTYAEHT, M3yYaroLniA AV3aliH OAEXAbl, U OANH CTYAEHT, N3YYatoLLMIA TEKCTUIBHBIN
Q3aiH. Bce KOMaHbl paboTann Haj Pa3HbIMU HANPaBAEHNSAM MOAbI, U B UTOre
BCe YeTblpe rpynnbl 06beANHNAV pe3ynbTaTel CBOEM PaboThl 1 06pa30oBanm
COBMECTHYH KO/eKLMIO. BO Bpemst moe3akm AN y4acTHKOB 6bl10 0CO6EHHO
LleHHO MO3HaKOMUTLCA Ha MecCTe CO CBOVIMU MapTHepamu no CoTpyaHmnyecTsy. Ha
YXMHaxX B [ylaHbe 1 TalkeHTe yYacTHUKIA 6arxe NO3HAKOMUANCE APYT C APYTrOM.
[Nocne BO3BpaLLeHWA B [epMaHnio, y4aCTHUKI NPOAOIKIN BCTPEYaThCA U
06LLEaTLCA NPV MOMOLLM NepeBoa B LMGPOBOM GpopMaTe, 1 BCKOPE Kaxaas
KOMaHApbl Hanaanam CBou CO6CTBEHHbIE GOPMAaThl OBLLIEHNSA Yepe3 MecceHaxXephl,
rae NepeBo/ OHW OCYLLEeCTBAANN Yepe3 LdpoBble MHCTPYMEHTbI. C MOMOLLBH
OMPOCOB, MHTEPBBLIO, 06MEHA BUAEO 1 GOTO YUACTHUKM NPOEKTa HaNaanauv nnyHble
OTHOLLEHMA U OOMEHSNNCH KyNbTYPHbIMY LeHHOCTAMM. [poekT Quadrologues
nccneayeT, Kak MoxeT QYHKUMOHUPOBAaTb MeXAyHapOAHaA KOMaHAHaa paboTa,
HeCMOTPS Ha A3bIKOBble 6apbepbl 1 OTNYAROLLMECS APYr OT Apyra An3anHepckmne
naen. B 0CHOBHOM, MyTeM CpaBHEHWA TPeEX Pa3HbIX KybTyp ydallmneca 40CTUratoT
0bMeHa: YTo AenaeT Hallly MOBCeAHEBHYHO XN3Hb PA3HOW, B YeM CXOACTBa 1 B
YyeM PasNnUng? bblNo MHOMO 3HTY3Ma3Ma B U3YYeH MOBCEAHEBHOW XV3HW 1
NHTepecax Apyr Apyra, AnN3anHepcKnx naesax 1 npoaykTax KynsTypbl. Kak mpoxoanT
obyuyeHue B TalwkeHTe, [lywaHbe n Manne? Kak npoxoamt y4eba n paboTa Ha
MeCTHOM ypOBHe?
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van Korolev

* Trend Researcher and Consumer Insights Manager

«Joining this project felt a little like heading
into uncharted territory - something that can
be a rare occurrence these days. The different
perspectives, experiences and histories that
the participants brought with them to the
collaboration resulted in something new and
truly trans-cultural. It was inspiring to witness
how the design process (from research and
concept, through to execution) became a vehicle
for an intimate and personal conversation across
remote borders - and one that brought about a
beautiful collection.»

«Y4acTue B 3TOM MpoekTe ObII0 MOXOXe
Ha MyTellecTBMe B HEU3BEAaHHYH CTPaHy, UTo B
HaLLW [HW CIyYaeTcs peKo. PasnnuHble B3rnapl,
OMbIT U UCTOPWU, KOTOPbLIE YYaCTHVKM MPUHECT
C COO0W B 3Ty COBMECTHYHO paboTy, MprBeu
K CO3JaHWH0 Yero-To HOBOMO U MOUCTHE
TPAHCKYNbTYPHOr0. 5 C BOOAYLLIEBIEH/EM
HabNrOAAaN 3a TeM, Kak MPOoLeCcC MPOeKTNPOBaHNA
(0T MccneaoBaHUS 1 KOHUENUMK 40 BOMIOLLEHS)
CTan CpesCcTBOM COKPOBEHHOMO JIMYHOTO
PA3roBopa Yepes OTAA/IeHHbIe TPaHKLbI,
KOTOPbIV MPYBE K CO3AaHNK NMPEeKPacHOM
KONNEeKUU.»
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Dilyara Kaipova is an internationally renowned artist living and working
in Tashkent, Uzbekistan. In her work, she collaborates with ikat masters to
create reinterpretations of modern pop culture symbols and characters that
merge with the traditional craftsmanship of local textile production. During
the visit to Margilan, the student group was able to meet with her and she
provided valuable insights into her practice, followed by a guided studio tour
of ikat master Fazlitdin Dadajonov, who works closely with Dilyara Kaipova.
Kaipova's work has been exhibited internationally and can be found in numerous
collections, such as the MARRK (Hamburg), the Stedelijk Museum (Amsterdam) or
the Victoria and Albert Museum (London).

Avnsapa KannoBa — BCEMNPHO M3BECTHAA XYAOXHNLA, XVBYLLAA 1
paboTatoLas B TallkeHTe, Y36ekncTaH. B cBoel paboTe oHa COTpyAHMYaeT
C MacTepaMK 1kaTa, Co34aBas MHTepnpeTaL i CMMBOJIOB W NepCcoHaxel
COBPEMEHHOW MOM-Ky/IbTyPbl, KOTOPbIE CIMBAKOTCA C TRAANLMOHHBIM MaCTEPCTBOM
MECTHOIO NPOM3BOLACTBa TKaHel. Bo Bpema B13nTa B MaprunaH CTy4eHTbl
CMOT/IV BCTPETUTLCA C XYAOXHWLEN, 1 OHA NOAENVNACh LIEHHOW nHdopMaLLMel
0 CBOEV MPakTyike, Moc/e Yero CoCToANack 3KCKYPCHs No CTYAUN MacTepa 1kata
daznutanHa JafafkoHOBA, KOTOPbIN TECHO COTpyAHMYaeT ¢ Annsapor Kaunoson.
PaboTbl Annapbl Npe3eHTOBaHbl Ha MeXAyHapOAHbIX BEICTaBKax W CErofHs
HaxXOoAAaTCH B MHOTOUMUCIEHHBIX KONEKLMAX, Takmix kak MARRK (Fambypr), My3ei
Cresenerik (Amctepaam) n konnekumm Mysea Buktopum 1 AnbbepTta (J/IOHAOH).
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Textiles and clothing connect people, they link cultures and regions,
create identities and promote collective experiences. As an intercultural
project group, the group designed a fashion collection over one semester and
two continents, aiming for the exchange of textile objects, cross-generational
knowledge and personal memories. The result is “Archives in Transition” - a
project that demonstrates and conveys textile cultural assets. Stories are told
from personal differentiated perspectives and provide sensitive access to
the cultural history of our countries. The value of textile goods does not only
consist of resources, material and working hours, the value of textiles is the
knowledge of generations, the stories of craftsmanship, society and politics. The
collection thus becomes a cultural archive that can convey living knowledge.
The strength of design lies in its mediating function: a tool that can transcend
language barriers in an intercultural context. Fabrics and clothing are still
extremely effective communication tools, even in our digital age. Textiles can be
understood cross-culturally, but often their visual images are simply consumed
without reflecting on their context. Therefore, the collection aims to create
accessibility, honour resources and communicate value. It can also be seen as a
kind of social sustainability.

(npum. nep.: flou - xeHcmeeHHbIU CMub U3 1e2KUX U 3PUPHbEIX MKaHel
— 1IEMYyYUX, KOKemMauU8slx, CMpyaujuxcs) TKaHn 1 0fexaa OObeANHAIOT NOAEN,
CBA3bIBAOT KyNbTYPbl 1 PErVIOHbI, CO3AAt0T NAEHTUYHOCTL 1 CMOCOBCTBYIOT
HapaLLMBaHNIO KONNEKTMBHOIO OMbITa. B kayecTBe MEXKYNbTYPHOM MPOEKTHO
rpynnbl KOMaHAa co3faBana KONNeKUMO O4ex/pl B TedeHre 04HOro ceMecTpa m
paboTana Haz NPOAYKTaMM Ha ABYX KOHTUHEHTAX, CTPEMACH K 06MeHy 0bpasLiamn
TKaHen, 3HAHNAMU NOKONEHUI N TUYHBIMU BOCMIOMVHAHWAMN. B pesynbTate 6bin
paspaboTaH NPOeKT «APXMBbI B MePexXoAHbIV MepMoy, KOTOPbIN AEMOHCTPUPYET
1 NepesaeT LEeHHOCTU KynbTypbl TEKCTUANA. ICTOPMI paccka3blBatOTCA C Pa3HbIX
JINYHBIX TOYEK 3PEeHNS 1 00eCneYunBatoT AeVKATHBIV MOAXOA K UCTOPUK KyNbTypbl
HaLWKWX CTpaH. LleHHOCTb TKaHHbBIX MPOAYKTOB COCTOUT He TOBbKO B pecypcax,
maTtepuranax 1 paboumx Yacax, LIeHHOCTb TKaHel — 3TO 3HaHWA MOKONEHWUIA,
NCTOPUW MACTePCTBa, OOLLECTBA U MOAUTIKM. Takinm 06pa3oM, KonekLms
CTaHOBUTCA KYNbTYPHbBIM apXMBOM, CMOCOBHEIM NepeaaTh XMBOEe 3HaHMe.
Cnna av3aiiHa 3akn4YaeTcs B ero NoCpesHNYeckon GyHKUMN: 3TO MHCTPYMEHT,
CMOCOBHBIV NPeosoIeBaTb A3LIKOBLIE Hapbepbl B MEXKYNbTYPHOM KOHTEKCTE.
TkaHW 1 oAexaa NO-NPEXHEMY ABNAFOTCA Ype3BblYaliHO 3GOeKTUBHbBIMM
CPeACTBaMU KOMMYHMKaLMW Jaxe B HaL BEK LMGPOBLIX TEXHONOMNIA.
TKaHW MOTYT BbITb MOHATHI HA CTBIKE KyNbTYP, HO 3a4acTyko BM3yasbHble
06pa3sbl 3TNX TKaHel NPOCTO NOTPebAATCA 63 Pa3MbILLINEHUA O KOHTEKCTE.
TaknM 06pasoMm, LIENbHO KOMNEKLMY CTanu CO3AaHMe JOCTYMHOCTH,
NOBbILLIEHME YBAXEHNA K CTOKAM W JOHECEHME LIEHHOCTW. Ero Takke MOXHO
paccMaTpyYBaThb Kak CBOEro poja BKNAZ B COLMANBHYH YCTONUYUBOCTb.

Team FLOL 2/
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The collection is an attempt to encounter cultures on a more
intimate level. It opens doors into the homes of women from diverse cultural
backgrounds. A chaos that represents the different ways of feeling comfortable,
that meet in layered garments and textiles or stand on their own.

(npum. nep.: lounge - ydobHas, ce0b600HaA 0dexda 011
noscedHesHoU HOCKU, 0cobeHHO doma) Konnekums npeactaBaseT coboi
MOMbITKY MO3HAKOMUTLCA C KyNbTypamu Ha 6oee IMYHOM YpOBHE - OHa
OTKPbIBaET ABEPU B AOMa KEeHLLMH 13 Pa3HbIX KyAbTyp. Xaoc, KOTOPHbIi
npeACTaBaAeT COboM PasNnyHbIe CNocobbl CO34aHMA KOMPOPTa Yepes
MHOMOCNIOMHYHO OfeXAay W TKaHW UKW CyLLEeCTBYHOT camu MNo cebe.
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A conversation about personal spaces and the way we dress in them.
An attempt to get to know cultures on a more intimate level.

A survey is setting the frame and opens doors into the homes of
women from two different culture groups.

A chaos, that represents the different ways of feeling comfortable,
that meet in layered garments and textiles or stand alone.

m _JUNIG

Pa32080p 0 IUYHbLIX NPOCMPAHCMBAX U O MOM, Kak 00ex0a 8 HUX
MoxXem HOCUMbCA.

[Moneimka Ha 6os1ee 61U3KOM yposHe C Ky/bMypamu NO3HAKOMUMGbCA.
Onpoc ycmaHaeausaem mMapwpym u omkpeisaem 0sepu 8 doma
HEHUWUH U3 08YX PA3HbIX Ky/bmyp.

Xaoc, kKak ucmoyHUK KoMpopma, Komopeil Moxem b6ime 8
MH020CA00HOU 00excde, MKaHSX Uau CAyHUMb KaK COCMOSHUS COPM.
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In the business world, there are often still strict dress codes that
you have to follow in order to dress appropriately. This immediately evokes
thoughts of uncomfortable suits, stiff materials and constricting blouses. The
desire to soften these strict silhouettes and dress making rules to integrate
the theme of comfort is becoming more and more evident. The demand for
comfort is reflected in the chosen patterns, fabrics and materials of the joint
collection. Classic tailoring elements such as the pinstripe, a woven fabric with
narrow horizontal stripes, are reinterpreted. Through the special weaving
technique and the use of mohair in combination with wool, this now embodies
comfort and loses the appearance of rigour. This impression of loosening up
is continued, through the combination with ikat fabrics, due to their multi-
coloured and playful patterns. Also in the design of the cut patterns elements
are repeated which further expand the idea of comfort. As a result, some size-
adjustable garments were created, which visually orientated towards business
wear details. The tie is the central element of the collection, reinterpreted and
taken up in the various outfits. The collection tries to disentangle the rigid
business world, while still giving the wearer a feeling of self-confidence and
well-being.

(npum. nep.: tailoring - yauje sce2o kaaccuyeckas 00exda, CneyuansHo
CO30GHHQAA 019 KOHKPeMHO20 Yen08eka Uau yeau) B LenoBoM MyUpe 4acTo Bce
eLe NpUCyTCTBYET CTPOMNIA APecc-Koj, KOTOPOMY YeoBeK AOIXeH CnefoBaTh,
YTOOBI BEIMNSAAETL COOTBETCTBYHOLLMM 06Pa3omM. 3TO Cpasy HaBOAMT HAC Ha MbIC/IV
0 HeyA00HbIX KOCTIOMAX, XeCTKMX MaTepmanax 1 TecHbix 61y3ax. Bce bonee
OYEBUAHBIM CTAHOBUTCHA CTPEMIIEHME CMATYUTE 3TV CTPOME CUY3ThI 1 MPaBuna
NOLWVBa OAeX/bl, YTOBBI 106aBUTL B HUX KOMGOPT. XenaHue A0CTYb KoMdopTa
OTPaxeHO B BbIBPAHHbIX y30pax, TKaHAX 1 MaTepmanax CoOBMECTHOM KOMNEKLMN.
BblNn nepeocMbiCneHbl Knaccuyecke sneMeHThl 4eN0BO O4exX/bl, Takme Kak
TOHKag MO0CKA, TKaHb C Y3KVUMW FOPU30HTaNbHbIMI Nonocamu. bnaroaaps
0COBOW TEXHMKE TKAYeCTBa U MCMOMNb30BAHMIO MOXEPa B COYETAHNN C LLIEPCTbIO
Knaccuyeckasn ogexza Tenepb BOMoLWaeT B cebe KoMPopT v yMeHbLIaeT
BreyatieHne CTPorocTu. MoaBngeTcs oLlylleHne pacciabaeHHoCTH, KOTopoe
NPOAO/IXaeTcst 61arofaps COMETaHMIO C TKAHAMM MKAT C UX PA3HOLBETHBIM U
NFPUBLIM PUCYHKaM. Takxe B An3ariHe Kposd MOBTOPSHOTCS 3/1EMEHTHI Y30POB,
KOTOpble eLle 60/blLe PacKpbIBAtOT TeMy yA006CTBa. B pesynbTaTe 66110
CO3/1aHO HECKOBKO peryampyemMblx Mo pasmepy npeaMeToB OAeX/bl, BN3yasibHO
OPUEHTVPOBAHHBIX Ha AeTanu Aen0BOW OAexAbl. [ancTyk — LeHTPabHbIN
SN1EMEHT KOINEKLMN, MEPEOCMbIC/IEHHbIV 1 PEaIM30BaHHbBIN B Pa3/IMYHbIX
Hapagax. Konnekums Aenaet nonbsITky packpbiTe CTPOTWM A€N10BOW M1P, NP
3TOM Aaps CBOeMy BfiajesbLy OLLyLLeHe yBePeHHOCTY B cebe 1 MpoLBeTaHs.

Team TAILORING
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Just as every ikat tells a story, every blurred shape can become a
monster, a face, a surrounding, every colour creates feelings. In the beginning,
ancient tales from the various home countries are shared. Finding differences,
but even more similarities, exploring the world of ghosts and fears, love and
hope, the good, the bad and the in-between, human expression and human
connection. By investigating very personal feelings, thoughts and fears, the
group jointly wrote a story about the monsters that live inside us as human
beings, the indicators that influence us, the way we interact and finally the way
we act. As this story is meant to reflect the diversity of assumptions, feelings,
environment, decisions and actions, an interactive storytelling tool called the
“Demon Game" was developed. By choosing cards leading the participant
through characters, characteristics, interaction, environment, and a final action,
the game gives life to thousands of paths, thousands of ways the story can
flow and end. To reconnect with the Ikat and to evolve the stories from the
metaphysical to the physical, three group participants translated the games'
characters into garments and brought them to life, here, right within us, in the
materialised, tangible world.

(npum. nep.: active - 00ex0a, KOMopyr HOCAM 045 3aHAMULU CNOPMOM
unu opyzoll pusuyeckol akmusHocmu) Tak Xe, Kak KaxZabl MKaT pacckasbiBaeT
NCTOPUO, Kaxaas Pa3MbiTad GopmMa MOXET CTaTb MOHCTPOM, IMLIOM, BHELLHEeN
cpeuom, a Ka>K,£I,bHZ LBET BbI3bIBaeT YyBCTBA. BHauane Mbl noagenvnncb ApeBHMN
CKa3Kamu 13 PasHbIX CTPaH. Haxoas 6o/bLue CXOACTB, YeM PasVUnI, NCCnesys
MUP NPU3PaKoB 1 CTPaxOB, NHOBU 1N HaZeX/bl, XOPOLLEro, Ma0OXoro 1 4ero-To
MEXJY, YeN0BEYECKOro CaMOBbBIPAXEHNSA 1 YeNOBEYECKX CBA3EN, NCCeLyA
O4eHb JINYHbIE YYBCTBA, MbIC/IN U CTPAXW, YieHbl Fpynnbl COBMECTHO Hamvcaamn
NCTOPUH O MOHCTPAX, KOTOPbIE XMBYT BHYTPW KaXA0Oro 4Yeaoseka, MCTOPUHo
0 Tex GakTopax, KoTopble BAUAKT Ha HAC, O TOM, Kak Mbl B3aNMOAENCTBYEM U,
HakoHeLl, O TOM, Kak Mbl AeNCTBYeM. [OCKOJIbKY 3Ta UCTOPUA NMPKY3BaHa OTPaxaTb
pasHoobpasne NPeanoNOXeHUI, YyBCTB, OKPYXArOLLIEN Cpebl, PpeLleHNIA 1
[EeNCTBUI, BblN pa3paboTaH MHTEPAKTUBHbBIN MHCTPYMEHT NOBECTBOBAH NS
noj HasBaHueMm «/Irpa 4eMOoHOB». Bblbvpasd KapThl, BeAyLime y4acTHUKa Yepes
nepcoHaxew, XapakTepuCcTnKY, B3aNMOAENCTBIME, OKPyXeHMe 1 uHanbHoe
NCMbITaHWe, Urpa AaeT XN3Hb ThbiCAYaM I_IyTeVI, TblCAYaM CHOXETOB, Mo KOTOPbIM
NCTOPUA MOXET Pa3BMBaTbCA N 3aKaHYNBATHCA. YT06b! BOCCOeANHUNTBCA
C VIkaToM 1 npeBpaTuTb NCTOPUK 13 MeTadm3nyecknx B Gprsmyeckre, Tpu
YHaCTHMKa rpyrnnbl pean3oBanim I_IepCOHa>KEI7I nrp B oZexay 1 OXmsuanm nx
3/1eCb, MPAMO BHYTPW HAC, B MaTepman3oBaHHOM, 0CA3aeMOM MVIpe.

m ACTIVE WEAR

T

© Angelina Vernetti
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Monirz Rotz-N\o

* Founder of Cultural Intellectual Property Rights Initiative (CIPRI)

«In the context of the cultural sustainability
in fashion narrative, what you have done here is
really historic. It may just be a number of people
in the room and a number of (people) online,
but in the history of how we have reimagined
fashion in this century and how we are changing
practices from mindless consumption to
mindful creation of textiles; from [high focus
on] consumerism to people and planet focused
designs, this project is going be an important
step, a case study for best practices.»

«B KOHTEeKCTe Ky/NIbTYPHOW YCTOMYMBOCTH
B HappaTMBE O MOZe TO, UTO Bbl CAe/1ann B
pamMKax NMpoekTa, AeVCTBUTEIbHO UCTOprYeckoe
COOBITVE. DTO MOXET ObITb MPOCTO KOIUYECTBO
HOLEN B ayANTOPUU N KONNYECTBO (JIHOAEN)
B /IHTEpHETe, HO B UCTOPUM TOTO, KakK Mbl
NepeoCcMbIC/INAN OAEXY B 3TOM BEKe 1 Kak Mbl
MEHAEM MPakTrKy 6€34yMHOr0 NoTpebeHnd
Ha OCO3HaHHOE CO34aHVe TKaHeW; MpakTuky
[MOBLILLEHHOTO (OKyCa] MOTPebUTeNbCTBA
Ha OAeXay, OPNEHTUPOBAHHYO Ha IKOAENV U
MAaHETY, 3TOT MPOEKT CTaHET BaXHbIM LLIArOM,
peasnibHbIM MPUMEPOM NepeoBOro OnbITa.»

437
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The transcultural collaborative collection “Quadrologues” was realized
within the framework of the project “RUTSIS - Reviving Uzbekistan's and
Tajikistan's Sustainable Ikat and Silk” as part of the SWITCH ASIA programme,
funded by the European Union for Development Cooperation with partners in
Uzbekistan, Tajikistan and Germany. The aim of the project was to revive and
further develop silk and ikat production with a focus on quality including social
and ecological sustainability in Central Asia. We thank our partners Margilan
Crafts Development Centre, Tourism Development Centre Tajikistan, Chamber
of Commerce and Industry Uzbekistan, Chamber of Commerce and Industry
Tajikistan and Adelphi Research GmbH. Furthermore we would like to thank
everyone who supported us and contributed valuable thoughts to this project.
We would especially like to thank: Dilyara Kaipova, Ivan Korolev, Monica Bota-
Moisin and Jasmina Benferhat, who have contributed inspiring formats and
workshops to this project. The studios of ikat masters Fazlitdin Dadajonov, the
Valiev Dynasty, Rasuljon Mirzaakhmedov and Abdullokh Mirzaakhmedov who
generously guided us through the city of Margilan and its ikat treasures. Nigina
Ikromi, Azizbek Murtazaev and llkhomjon Aliev for their support in organising
a lot and welcoming us in Dushanbe and Tashkent. And last but not least Julia
Tabakov and Maryam Gataullina for their patience and numerous translations.

TpaHCckyNbTypHasa COBMeCTHas konnekumsa «Quadrologues» peanvsoBaHa
B pamkax npoekta «RUTSIS - Bo3zpoxaeHne ycTonumMBoro Npov3BoACTBa Ukata
W Lenka B Y3bekmcTaHe 1 TafknknctaHe» Kak Yactu nporpammsl SWITCH ASIA,
drHaHCpyemor EBpONeckM COr30M, MO Pa3BUTUO COTPYAHNYECTBA C
napTHepamu B Y3bekuncTaHe, TamkukmcTaHe 1 FepmaHmn. Liensto npoekTta 66110
BO3pOXAeHVe 1 JaNibHelLlee pasB1TMe NPOV3BOACTBA LUESKa U 1KaTa C akLeHTOM
Ha KayecTBO, BK/HOYad BOMPOChI COLMANIbHON 1 3KONOrMYEeCKO YCTONYNBOCTY B
LleHTpaneHom Asmu.
Mbl 6rarofapim Halmx NapTHeEPOB: MaprnaHcKmi LeHTP pasBUTUS pemecen,
LleHTp pa3BuTnd TyprsmMa TagxukmcTaHa, ToproBo-NpomMblillAeHHaa nanata
Y36ekncraHa, TOproBo-NpoMbllINeHHasd nanata TagxmkmuctaHa v Adelphi Research
GmbH. Kpome Toro, Mbl xoTenu 6bl N061aroaapnTs BCEX, KTO NOAAePXan Hac B
TeyeHe NpoekTa 1 BHeC BKaj Yepes LieHHble MbICIV 1 naen. Mbl xoTenn ool
0Cco60 nobnarogapute: Annapy Kavnosy, VisaHa Koponésa, MoHuky BoTta-MoncmH
1 ScMrHy beHdexaT, KoTopele BHeCIV CBO BK1aZ, B BAOXHOBAAMOLLE GOPMaTh
M MaCTep-kiaccChl A5 3TOrO NpoekTa. Macrepckme MacTepos vikaTa: PasnntamHa
[apaxoHoBa, AvHacTum Banvesblx, PacymkoHa Mup3aaxmenosa v ASaynnoxa
Mup3aaxmeoBa, KOTopble NHOH6E3HO NPOBEM HAC MO roposy MaprunaH v ero
COKpOBMLLaM vkaTa. HurmnHe Mikpomu, Asnsbeky MypTtasaesy 1 MbXOMOXOHY
ANMEBY 3a UX NOALEPXKY B OpraHv3aumm 1 pagyLliHblii npuem B [yluaHoe 1
TawwukeHTe. W, HakoHel, KOnuto Tabakosy 1 Mapbsam [aTayivHy 3a Ux TepneHue 1
nepeBo/ B TeYeHKe npoekTa.

THANKS 45

\.



This brochure is part of the joint project ,Quadrologues: a trans-cultural
collaboration” between Burg Giebichenstein University of Art and Design and designers from
Uzbekistan and Tajikistan within the framework of the EU-funded Switch Asia project ,Reviving
Uzbekistan’s and Tajikistan’s Sustainable Ikat and Silk” RUTSIS (2020-2023) in cooperation with
the project partners Chamber of Commerce and Industry of the Republic of Tajikistan, Tourism
Development Centre Tajikistan, Crafts Development Center Margilan, Chamber of Commerce
and Industry of the Republic of Uzbekistan and adelphi research gGmbH.

STa bpoLutopa ABNAETCS YaCTbio COBMECTHOro npoekTa «Quadrologues:
TPAHCKY/IbTYPHOE COTPYAHNYECTBO» yHMBepCMTeTa NCKYCCTB ,B'\/I3a\7IHa M. Bypr [MBUXeHLUTalrHa
M AVN3aMHEPOB 13 Y36ekncTaHa 1 TafxukMcTaHa B pamkax drHaHcmpyemoro EC npoekTa Switch
Asia ,Bo3poxaeHume yCToOMYMBOro 1KaTa v Leska Y3bekmctaHa 1 TagxmnkncraHa” (2020-2023),
peann30BaHHOro NMpuy NoAAEPXKE MapTHEPOB NPOeKTa: TOProBO-MPOMBILLIEHHOM NanaTkl
Pecmy6ﬂvu<m TaLLXI/\K\/ICTaH, LleHTp Pa3BUTVA Typr3Ma Taﬂ,)Kl/\K\/ICTaH, LleHTpa Pa3BUTUA pemMecen
MaprunaH, ToproBo-NpoMbILLIEHHON Nanatsl Pecnybankn Y3bekncrad n Adelphi Research
gGmbH.
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Contact: Burg Giebichenstein University of Art and Design
KOHTaKTHbIE JaHHble YHVUBEPCUTET NCKYCCTB U An3aiHa bypra [MbuxeHLwTanHa
Textile and Fashion Design

Neuwerk 7
06108 Halle (Saale), Germany
www.burg-halle.de

Project supervision: Prof. Bettina Gottke-Krogmann
PykoBoanTenu npoekrta Mpod. betTnHa METTke-KpormaHH
Prof. Lars Paschke
Mpood. Napc Mawke
Artistic associate: Johanna Rogalla

Artistic associate: Laura Linsig

TBOpueckme napTHepb!: MoxaHHa Poranna u

Naypa JlnHcnr
Support: Artistic associates Dominik Cosentino & Gesine Forsterling
[Noapepxxa: TBOpHeckv/ie MapTHePb! JoMyHYiK KoceHTHO v [bxesviH PepcTrepiHr

Texts: Bettina Gottke-Krogmann & Lars Paschke
TekcTbl bettnHa etTke-KpormarH v Jlapc MNatuke
Johanna Rogalla & Laura Linsig
WoxanHa Poranna v flaypa JiuHcur
Paula Holzhauser
Mayna Xonbuxaysep

Translation: Maryam Gataullina
MNepesog Mapbam [ataynnnHa

Layout: Paula Holzhauser
[AnzaH Mayna Xonbuxaysep

Font: Anthony by Sun Young Oh
Wpndt

Photo credits: Angelina Vernetti (pages 5,8,14,15,22,23,42,24,27,29,32,37,42)
doTorpad AHZXennHa BepHeTtu (cTpannupl 5,8,14,15,22,23,42,24,27,29,32,37,4)

Further information: www.burg-halle.de/ikat
[JanbHelwasa nHopmaLms
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