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The term “intervention” can be traced back to the 
3rd century in a legal context.01 By the 17th century, 
the word gained prominence in the French lan-
guage, particularly in reference to military con-
flicts.02 In the 19th and 20th centuries, amid 
struggles for power and influence in Europe and the 
processes of colonial acquisition and subjugation, 
the term became increasingly politicized.03 
From the 1980s onward, political actors began to 
appropriate the concept of intervention as a term 
for acts of resistance and expressions of self-deter-
mination. From there, the idea of intervention slowly 
made its way into design, where it has since gained 
considerable traction.04

Intervention in existing systems has been 
conceptualized as a tool for action with utopian 
potential.05 The social, cultural, urban, technologi-
cal, political, epistemic, and ecological dimensions 
of intervention opened up new possibilities for 
designers. Against the backdrop of a growing 
recognition that design inherently produces harm,06 
intervention emerged as a method enabling 
designers to reclaim a positively framed agency 
over their own practices.

One refuge for highly motivated designers—refer-
red to as “interventionists”—was to be the “more or 
less fictional” Institute for Urban Intervention (IUI), 
conceptualized within the research project 
“Urbane Interventionen.” 07

This institute was envisioned as a haven for 
idealists who sought to improve the world, where 
their idealism would not be mocked but rather 
nurtured and valued. However, the largely uncritical 
celebration of aesthetic interventions into other life 
realities within this research context, as well as in 
several publications,08 raised questions about the 
potential arrogance of design, particularly when it 
operates on the grand scale of “world improve-
ment.” In contrast, a power-critical perspective on 
design reflects its position within societal hierar-
chies. From this standpoint, might one not conclude 
that a “radical intervention is unlikely”? 09

Design, coupled with the concept of intervention, 
oscillates between the poles of world improvement 
and self-criticism. So, what has become of the great 
utopia of systemic change through a cleverly placed, 
“minimal” 10 or “comprehensive” 11 intervention?

The 12th issue of Neuwerk Magazine for Design 
Studies seeks to explore these and other often 
ambivalent perspectives on the myth of interven-
tion.

A preliminary categorization of these perspectives 
already reveals various questions that we associate 
with four key dimensions: 

The Sociopolitical Dimension encompasses the 
form and foundation of interventionist action:

 →  Is interventionist action necessarily invasive, 
and when does this become problematic?

 →  When does an intervention become over- 
bearing, and when is it merely arrogant?

 → When is intervention a duty?

At the same time, the Artistic/Design Dimension 
focuses on the connection to design:

 →  When and how was the term first used in a 
design context?

 →  In which design contexts has and is the term 
being used?

 →  When does intervention become an antici- 
pated step in a “playbook of protest”?

 →  When is an intervention truly effective, and 
when is it merely self-affirming performative 
resistance? 

The Epistemic Dimension reflects on and 
identifies the knowledge required, the knowledge 
being engaged with, or the knowledge generated 
through the intervention:

 →  How strongly must I believe in my own 
“epistemic sovereignty” 12 to resort to 
intervention?

 →  Is design intervention a legitimate tool for… 
well, for what exactly?

The Consequential Dimension ultimately raises 
questions about the potential outcomes of 
interventionist activity:

 →  What happens after the intervention?
 → Who is responsible for what remains?
 →  Are we living in post-interventionist times?
 →  Is intervention still—or once again—legitimate?

 
We particularly welcome submissions that approach 
the topic from intersectional and/or marginalized 
perspectives. It is important to us that the magazine 
creates a space for the convergence of diverse 
knowledge practices. 

We encourage submissions in various formats, 
including but not limited to academic and non-
academic texts, photo essays, films, poems, 
sketches, and other creative works.

 

i   Neuwerk Magazine for Design Studies is published annually 
and aims to provide a platform for emerging design research. 
Its focus is on a critical approach to design, emphasizing 
methods, design theory and history, and the reflection on 
material culture in the broadest sense. Supporting trans- 
disciplinarity is as integral to its mission as the effort to (also) 
embrace non-academic pathways of knowledge production.
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Questions and submissions of abstracts or short 
descriptions (and, if applicable, work samples for 
artistic or creative projects) should be sent by 
February 5, 2025 to intervention@burg-halle.de.

 ↗  Feedback by February 15 with a request to 
elaborate on the contributions

 ↗ Submission of the final contribution by May 1
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